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157th season 


1971-72 SEASON OF THE HANDEL AND HAYDN SOCIETY 


PROGRAM I: Friday, October 29, 8:30 p.m., Jordan Hall 
J.C. BACH Symphony in G Minor 

SWEELINCK Psalm 150 

STRAVINSKY Dumbarton Oaks Concerto 

FRANCAIX Le diable boiteux (with puppets) 


PROGRAM II: Friday, December 10, 8:00 p.m. sharp, Symphony Hall 
Sunday, December 12, 8:00 p.m. sharp, Symphony Hall 
HANDEL Messiah (1754 Foundling Hospital Version) 
PROGRAM III: Friday, February 4, 8:30 p.m., Jordan Hall 
A MOZART EVENING (with dancers and dice) 

Symphony No. 29, K. 201 

Arias for Soprano K. 344, 208 and 528 

Symphony No. 33, K. 319 

Musikalisches Wurfelspiel, K. 516f 


PROGRAM IV: Friday, March 10, 7:00 p.m. sharp, Symphony Hall 

J.S. BACH The Passion according to Saint Matthew 
(complete in German) 

PROGRAM V: Friday, April 28, 8:30 p.m., Jordan Hall 

BRAHMS Nanie and Schicksalslied 

RACHMANINOFF Piano Concerto No. 3 

HONEGGER La Danse des Morts (The Dance of the Dead) 


The Society again welcomes the instrumental assistance of the Boston Philharmonia. 


7 enjoy the excellent cuisine of 
THE 
: olony Ore 


A delightful dining room 
New England 482-7711 where you and your friends 
LITHOGRAPH 


may dine in the quiet and 
Company, Inc. relaxing atmosphere of 


Colonial Massachusetts in a 
modern setting. Luncheon 
or dinner you’ll find the food 
excellent and the service 
quietly efficient. 


Dinner served from 5 to 


COLD TYPE COMPOSITION 8:30 P.M. 
@ !BM Selectric Composer 
@ Justowriter @ IBM Executive 


OFFSET PRINTING plus 


COLOR PRESSES UP TO 50 INCHES 
AUTOMATED OFFSET DUPLICATING 
COMPLETE BINDERY ¢ DAY and NIGHT 


9-27 MELCHER ST., BOSTON, MASSACHUSETTS 





FREE PARKING 
during lunch or dinner 


MIDTOWN 
MOTORINN 


220 HUNTINGTON AVENUE 





HANDEL AND HAYDN SOCIETY 


157th Season 


Music Director 
Associate Conductors 


BOARD OF GOVERNORS 
President 

Vice-President 

Secretary 

Treasurer 


CHORUS COUNCIL 
Chairman 
Vice-Chairman 
Secretary 

Treasurer 


LIBRARIAN 
CONDUCTOR EMERITUS 


HONORARY MEMBERS 


LEGAL COUNSEL TO THE SOCIETY 
MANAGEMENT AND PUBLIC RELATIONS 


LOT S12 


Thomas Dunn 
Johnny W. Bradburn 
Stephen E. Long 


Dr. George E. Geyer 
Dr. Rudolf Toch 

Franklin J. Marryott 
Robert MacWilliams 


Richard W. Dennison 
Jarvis Farley 

Donald M. Gillett 

Mrs. Herbert P. Gleason 
Mrs. Rosalie Griesse 
Mrs. J. Allan Hobson 
Miss Helen M. Kukuk 
Dr. Theodore J. Schultz 
William Schwann 

Harry Stapleford 
Professor Arthur T. Thompson 


Harry Stapleford 
Miss Helen M. Kukuk 
Mrs. Rosalie Griesse 
Richard W. Dennison 


Mrs. Anne Adamson 
James L. Coe 

Mrs. Antonia Damaskos 
James Gabbert, Jr. 
David P. Keane 

Miss Jane Lambert 

Mrs. Allis MacNeill 
James McCullough 
Francis Palms III 
Thomas Robinson, Jr. 


Walter E. Scott 
Dr. Thompson Stone 


Kenneth F. George 
Robert L. Gerling 
Dr. Walter A. Griffin 
A. Axel Lindberg 
Benjamin A. Little 
Miss Alice B. Lovett 
John H. Powell 

Alan A. Smith 
Francis E. Smith 
Randall Thompson 


Jerome Preston, Jr. 

Music Unlimited Associates 
Margaret May Meredith 
Management Representative 


The performer who disregards the likes and dislikes of his audience is destined 
to have a short career. If he professes not to care, he is either a liar or a fool. 


By and large, an audience comes to a concert to be pleased by what it hears; 
the performer, on the other hand, is there to please the audience and himself. 
His professional career depends upon how well he succeeds in this effort, and, 
generally speaking, his success is measured by the size and approval of his 
audience. 


The mutual search for pleasure is an essential ingredient of the concert 
situation; it is also one of its weaknesses. All too often, the search is nothing 
more than a ritual in which the participants play it safe: the audience seeks out 
the performers and programs which have given it pleasure in the past or which 
have been glamorized by clever press-agentry, and the performer looks to his 
well-worn repertorial bag of proven crowd-pleasers. The end result is artistic 
stagnation, and the concert hall takes on the aspects of a musical mausoleum. 


Music is art and science — inseparable. It is rhythm, meter, pitch, timbre, 
dynamic level, an infinite variety of sounds in vertical and horizontal 
combinations. It can be harsh, abrasive, dissonant or soft, gentle, melodious. It 
can soothe or disturb, provoke sadness or joy. There is more to music than mere 
aural gratification. It is born of the mind and it speaks to the mind. Theological 
disputes over the existence of celestial choirs aside, music is for the living, not 
the dead. 


There are increasingly alarming signs that concert activities in America are in 
serious difficulty. Some have even predicted the ultimate demise of concert life 
as we know it. That, hopefully, is an overly pessimistic view, but there can be no 
doubt that changes will take place. 


The Handel and Haydn Society has been involved in concert activities for 
over a century and a half and has no intention of giving up after coming so far. 
We aspire to please you with our performances, but we hope to challenge you as 
well. If, in doing so, we incur your occasional displeasure, we will be reassured 
that we are alive, that our audience is alive, and that we are doing our part to 
keep music alive. That, after all, is our only reason to be here. 


George E. Geyer 


HANDEL AND HAYDN SOCIETY 


Thomas Dunn, Music Director 


FEBRUARY 4, 1972 / JORDAN HALL / 8:30 p.m. 


The Festival Orchestra of New York 
Gerald Tarack, Concertmaster 


Thomas Dunn, Conducting 


WOLFGANG AMADEUS MOZART 


Symphony No. 29 in A Major, KV 201 (186a) 
Allegro moderato 
Andante 
Menuetto 
Allegro con spirito 


Arias for Soprano 
Ruhe sanft (Zaide), KV 344 
Aer tranquillo (Il Ré Pastore), KV 208 
Bella mia fiamma, addio, KV 528 


Barbara Wallace, soprano 


Intermission 


Symphony No. 33 in B-flat, KV 319 
Allegro assai 
Andante moderato 
Minuetto 
Finale. Allegro assai 


Musikalisches Wiirfelspiel, KV 516f 
Marsha Davis and Charles Garth, dancers 
Dance supervised by Julia Sutton, Chairman, Music 
Literature, New England Conservatory of Music 
Music transcribed by Daniel Pinkham, Chairman, 
Performance of Early Music, New England Con- 
servatory of Music 


Dance source for the Minuet: Tomlinson, The Art of Dancing explained by 
Reading and Figures, 1744, as taught by Shirley Wynne. 


Program Notes by Joseph Dyer 


MOZART: Symphony No. 29 in A, KV 201 and 
Symphony No. 33 in B flat, KV 319 


The sunny grace of the style galant and of Italian instrumental music find a 
splendid realization in this, one of the happiest of Mozart’s symphonies. Before 
1774, the year in which KV 201 was composed, Mozart had been to Italy on 
three occasions and his eclectic mind quickly grasped the fundamentals of the 
Italian style. It was while on his last trip (1773) that he wrote the popular solo 
cantata Exultate, jubilate, KV 165. Symphony No. 29 marks a considerable leap 
in mastery over its predecessors; it was Mozart’s most accomplished orchestral 
work up to that time. With the exception of the Symphony, KV 202 he wrote 
no more symphonies for four years after this most important step on the path to 
compositional maturity. 


An earlier visit to Italy (1770) and a meeting with Padre Martini, the famous 
exponent of contrapuntal art, would have awakened Mozart to the rich resources 
of polyphony in instrumental composition which he exploits in KV 201. Also in 
the 1770s the influence of Haydn began to make itself felt; Mozart’s quartets of 
1773 (KV 168-173) are the clearest examples of this but the richer textures of 
KV 201 were inspired by Haydn as well. Mozart was in Vienna for a while in 
1773 and wrote there the tense G-minor Symphony, KV 183 with a seriousness 
of purpose which one can discern even in a work as joyous as the A-major 
Symphony. The proximity of the two works is evident from the number (KV 
186a) assigned to the A-major Symphony by Alfred Einstein in his revision of 
the chronological catalogue of Ludwig Kochel. 


After rising gradually by sequences the first theme, a perfect mixture of 
cheerfulness and calm, is repeated with the lower strings imitating. Fragments of 
similar contrapuntal activity are in evidence throughout the Symphony, 
imparting a new dimension to its fundamentally galant leanings. Neither Haydn 
nor Mozart had finally settled on the function of the development section and, 
accordingly, in KV 201 we find sequences and imitation on new material before 
the recapitulation of the opening theme. 


The exquisite second movement (with violins muted) scarcely rises above a 
piano except at its end. Again, the transition back to the lilting first theme 
borrows only a triplet figuration from the exposition. The minuet, somewhat 
bluff for Mozart, is reminiscent of Haydn. He possibly intended it to have a 
humorous conclusion but Mozart did not have Haydn’s gift for this kind of 
comedy and the whole idea sounds a bit embarrassed. Unbounded energy and 
joie de vivre radiate from every note of the final Allegro, a sprightly finish to one 
of Mozart’s most jovial works. 


The Symphony in B flat, KV 319 was finished on July 9, 1779 and appeared 
in print during Mozart’s lifetime. Due to the four-year hiatus in symphonic 
composition mentioned above it is separated from KV 201 by only one 
Symphony which is well known today: the “Paris” Symphony, KV 297. 
Symphony No. 33 was written when Mozart’s spirits could scarcely have been at 
their highest. His mother had died in Paris, he had not enjoyed a hoped-for 
success there, Aloysia Weber with whom he had been in love jilted him and after 
all this he had to return to Salzburg and servitude to the prince-archbishop. His 
father had healed the rift between Wolfgang and the archbishop and the prodigal 
was given the posts of organist and concertmaster — but not at a very princely 
salary. 


Though he must have chafed under his yoke Mozart seems to have carried out 
his duties conscientiously. A number of sacred works (including the Vespers, KV 


321 performed by the Handel and Haydn Society in 1970) originated during this 
period along with the ‘“‘Posthorn” Serenade, KV 320 which was written for an as 
yet unknown event in Salzburg. Originally KV 321 had only three movements, 
the Minuet having been added in 1782 to accommodate the Symphony to 
Viennese tastes. A definite advance over KV 201 is the concertante scoring for 
winds (oboe and bassoon) and though the development sections are not based on 
material from the exposition they are intricately worked out on motives of their 
own. In the first movement of this Symphony Mozart introduces a theme which 
was to become famous in the last movement of the “Jupiter” Symphony. In the 
slow movement Mozart’s continued interest in polyphony provides a brief 
contrast in an otherwise treble-dominated texture. The spirit of comic opera 
ushers out the Symphony with even a suggestion (in Abert’s opinion) of an 
animated country festival complete with village musicians (oboe and bassoon in 
the exposition). 


MOZART: Arias for Soprano, KV 344, 208 and 528 


It is not often appreciated how enormous was the amount of vocal music 
composed by Mozart. Virtually the complete range of genres known to the late 
eighteenth century is represented — from pretentious opera seria to little 
German songs with piano accompaniment. In between are the Masses, Vespers 
and individual pieces of sacred music, the concert arias (solos, duets and trios) 
with orchestra and 27 vocal canons. For the stage Mozart produced examples of 
comic and serious opera, operetta, Singspiele and other theater pieces which 
cannot be easily categorized. 


The concert arias were often written for a particular singer whom Mozart 
wished to oblige or else for inclusion in operas of other composers. Many of 
these arias are to texts of the Viennese court poet Pietro Metastasio (1698-1782) 
whose dramatic principles were somewhat dated by Mozart’s time. His elegant 
verse was highly regarded, however. 


Zaide, KV 344 has remained in relative obscurity because Mozart stopped 
short of completing it probably because of its strong similarity to The 
Abduction from the Seraglio which he did complete. Even the title is not his; it 
was supplied by Johann André when he published Mozart’s two acts together 
with an overture and final chorus of his own composition. J. A. Schachtner, a 
Salzurg trumpeter, wrote the libretto which Mozart set to music in the period 
1779-80 possibly with a view to presenting it as part of the Nationalsingspiel 
plans of Joseph II. The lack of a comic element made him despair of its ever 
winning acceptance from the Viennese audiences which he regarded as being 
shallow. 


The story of Zaide, like The Abduction, involves an attempted escape from a 
harem but the aria: ‘““Ruhe sanft, mein holdes Leben’’ is sung before these plans 
develop so the plot of the opera need not detain us here. The heroine, Zaide, 
passes by the sleeping Gomatz, a Christian prisoner of the Sultan Soliman, and 
places a portrait of herself beside him in hope of awakening his affections. While 
doing this she sings the aria “Ruhe sanft.” It is tripartite with the tempo 
markings Tempo di Minuetto grazioso-Andante moderato-Tempo I. The orches- 
tration is extraordinarily delicate as befits a lullaby: violins play with mutes 
while the violas accompany softly pizzicato. 


While in the service of the Archbishop of Salzburg Mozart was called upon to 
provide music for court and church as well as for special events in the life of the 
city. One of the latter was a visit to Salzburg by the Archduke Maximillian Franz 
(later a patron of Beethoven) in April, 1775. For this occasion Mozart wrote 


music to a popular libretto of Metastasio, J] re pastore, KV 208. It belongs to the 
genre known as the serenata, i.e., an operatic work generally involving pastoral 
elements and destined to commemorate some special event. 


bi) 


It appears that J] re pastore was presented in what we would call a “concert 
version for the Archduke’s visit. The diary of his journey calls it a “cantata.” 
The title, The Shepherd King, refers to the hero Aminta (a male soprano) who, 
not knowing that he is heir to the throne of Sidon, happily lives the life of a 
shepherd. In ‘“‘Aer tranquillo’’ he praises the joys of this life close to nature. (A 
subsequent aria of Aminta with obbligato violin, ‘““L’amero, saro costante,” has 
become quite well known.) 


Metastasio favored the da capo (A-B-A) aria form and Mozart chose not to 
alter this aspect of the libretto. In ‘“‘Aer tranquillo”’ he embellishes the repeat of 
the A section slightly. The opening ritornello, bearing the unusual tempo 
designation Allegro aperto, was later that same year (1775) used for the first 
movement of the G-major Violin Concerto, KV 216. Both the Concerto and J] re 
pastore are suffused with the soft light of the style galant. The harsh winds of 
reality do not disturb the “gentle breezes’? of a kingdom immune to serious 
conflicts. 


The text of the dramatic scena ‘“‘Bella mia fiamma-Resta, o cara,” KV 528 
may have been borrowed from an opera libretto but if so the source has thus far 
remained undiscovered. No more is known of the dramatic situation than can be 
gleaned from a reading of the aria’s text. A legend reported many years later by 
one of Mozart’s sons surrounds the composition of the aria. In 1787 Mozart was 
in Prague for the premiere of Don Giovanni, KV 527 and was staying at the 
home of Franz Duschek and his wife Josepha. Mozart had been friendly with 
them for about ten years and he had promised Mme. Duschek an aria. He had 
been slow about producing it, however, and, not a lady to be put off, she locked © 
him up until the manuscript was forthcoming. Mozart agreed to give her the aria 
if she could sing it perfectly at sight. Naturally, he introduced a passage or two, 
one of them set to words which may be translated ‘“‘this passage is terrible for 
me,’ which put Josepha to the test. 


The aria is a complete dramatic scena consisting of an accompanied recitative 
and bipartite aria which begins slowly and comes to a conclusion in a more 
brilliant tempo. In comparison with the two previous arias this one draws out 
the affective qualities of the text. The fluctuating emotions of the recitative are 
repeated in the aria culminating with a ferocious resolution of self-immolation. 
“Resta, o cara’? begins calmly but at the thought of “‘acerba morte” turns 
momentarily to the minor mode. Mozart’s musical depiction of anguish (“‘Quest’ 
affanno’’) probably served also as the touchstone of Josepha Duschek’s 
musicianship: a series of augmented and diminished intervals over a progression 
of dominant sevenths. To our post-Wagnerian ears it may not seem as frightful as 
it was in 1787. The concluding Allegro is an exultant embrace of death. 


MOZART: Musikalisches Wirfelspiel, KV 516f 


A considerable amount of music of small technical demands circulated in the 
latter half of the eighteenth century. These easy sonatas, dances and fantasies 
were intended for amateurs who appreciated music tailored to their abilities. The 
appetite for composition must have been whetted as well because the 
Musikalisches Wurfelspiel (Musical Dice-game; 1787?) attributed to Mozart is but 
one of a number of instant ‘do-it-yourself’? manuals. The earliest one which 
survives was written by J. P. Kirnberger, a pupil of Bach, who was the first to 
publish solutions to the canons in the Musical Offering. His Ever-ready Polonaise 


and Minuet Composer (Berlin, 1757) requires of the would-be composer (as its 
author points out) only the possession of dice, the knowledge of numbers and 
the ability to copy music. 


The Musikalisches Wiurfelspiel follows the procedure established by 
Kirnberger and each time the game is “‘played”’ a sixteen-measure dance in triple 
meter results. A practical example may serve to illustrate the “composition” 
method. Suppose that the first throw of the dice results in a 7; one then refers to 
a table (printed with the music) and finds in the first column beside the number 
7 the number 104. This refers to the 104th measure of the music (176 measures 
in all) which serves as the source material for the finished piece. 


This measure becomes the first measure and another throw of the dice leads 
to the choice of another measure from the second column of the table to make 
the second measure of the dance. This operation is carried out sixteen times for 
a two-phrase (8+8) minuet, each phrase being repeated. The first phrase cadences 
on the dominant and is led back by the bass to the beginning for the repeat. 
When this phrase is repeated a slightly different bass leads on to the second 
phrase. 


Mozart’s authorship of the Musikalisches Wurfelspiel cannot be established 
beyond doubt. The British Museum has two quadrilingual editions neither of 
which appeared until after Mozart’s death. The edition which was published by 
Beethoven’s friend Simrock is probably the original (1795?); the other publisher, 
Goetz, was known to indulge in the eighteenth-century sport of plagiarism and 
the similarity of the two editions is more than accidental. 


Obviously, not even Mozart, if indeed he is the author of the game, could 
have forseen all the possible dances which would result from the casting of dice; 
the links between measures are not without flaw. The work is a curiosity from 
an age when amateur participation in music making was one of the social graces. 
It is one of a number of works known to music historians which are designed to 
allow someone of little or no musical training to take part in a performance or, 
in this case, collaborate on a composition. Members of the audience who would 
like to try their hand at what the twentieth century would call “‘aleatory” 
composition are advised that the Musikalisches Wurfelspiel has been reproduced 
in its entirety, beginning on page 9. 


heat CONCERT ..... 


Friday, March 10, 1972 
Symphony Hall, 7 p.m., sharp 


J.S.BACH The Passion According to Saint Matthew 


(complete in German) 


Barbara Wallace, soprano, Eunice Alberts, contralto, Richard Shadley, tenor, Jon 
Humphrey, tenor, Francis Hester, bass-baritone, Elwood Thornton, 
bass-baritone, Lee Evans, baritone. 


ee eemurices:. 57.25, $6.25, $5.25, $4:25,.$3.25. 
Tickets now on sale by mail-order at the Society’s office. Tickets available at 
Symphony Hall Box Office after February 19th. 


RUHE SANFT 


Ruhe sanft, mein holdes Leben, 
schlafe, bis dein Gluck erwacht; 
da, mein Bild will ich dir geben, 
schau, wie freundlich es dir lacht. 


Ihr sussen Traume, wiegt ihn ein 
und lasset seinem Wunsch am Ende 
die wollustreichen Gegenstande 

zu reifer Wirklichkeit gedeih’n. 


Rest gentle, my beloved, 
Sleep ’til happiness awakes; 
Here I leave my portrait; 
See how friendly is its smile. 


Pleasant dreams, be ye his cradle, 
And may he wake to wish 

That all his blissful dreams become 
Realities at last. 


AER TRANQUILLO 


Aer tranquillo, e di sereni, 
freschi fonti, e verdi prati 
sono i voti fortunati 

della greggia, e del pastor. 


Che se poi piacesse ai fati 
di cambiar gl’offici miei, 
avran cura allorai Dei 

di cambiarmi e mente e cor. 


Gentle breeze and peaceful days, 
Fountains fresh and fields of green 
Are the happy offerings 

Of the shepherd and the sheep. 


If it please the Fates 

To change my station, 

May it please them then 

To change my heart and mind. 


BELLA MIA FIAMMA 


Bella mia fiamma, addio! non 


piacque di renderci felici. Ecco reciso, 


prima d’esser compiato, quel puris- 
simo nodo, che strinsero fra lor 
gl’animi nostri con il solo voler. 
Vivi! cedial destin! cedi al 
dovere! Della giurata fede la mia 
morte t’assolve; a piu degno con- 


sorte...0o pene! unita vivi piu lieta 


e piu felice vita. 
Ricordati di me, ma non mai 
turbi d’un infelice sposo la rara ri- 


membranza il tuo riposo. Regina, io 


vado ad ubbidirti. Ah, tutto finisca 
il mio furor col morir mio. Cerere, 
Alfeo, diletta sposa, addio! 


Resta, oh cara! 

Acerba morte mi separa, 
oh Dio, da te. 

Prendi cura di sua sorte, 
Consolarla almen procura. 


Vado... ahi lasso! 

addio per sempre! 

Quest’ affanno, questo passo 
é terribile per me. 


Ah, dov’ é il tempio? 

dov’ é l’ara? 

Vieni affretta la vendetta! vieni! 
Questa vita cosi amara 

piu soffribile non é, 

No... Oh cara, 

addio per sempre! 


Beautiful love, farewell! Heaven 
has not been pleased to make us 
happy. Behold, before it is tied that 
chaste knot is broken, by which our 
wills alone bind our souls together, 

Live! Yield to destiny! Yield to 
duty! My death frees you from your 
promise sworn; alas, joined to a 
consort more worthy, may you live 
a happier, more cheerful life. 

Remember me, but be not 
troubled by a beloved memory of 
an unhappy husband. O Queen, I 
go to obey you. Let death put an 
end to my wrath. Ceres, Alfeo, 
chosen wife, farewell! 


Stay, beloved! 

Bitter death divides me, 

O God, from thee. 

Be thou watchful of her lot; 
Pray, console her. 


I go, alas! 

Farewell forever. 
This painful parting 
Is dreadful to me. 


Ah, where the temple, 
Where the altar? 
Hasten the revenge! 
Tis litessocbitter, 
Too painful is to bear. 
No... my beloved, 
Farewell forever. 


WOLFGANG AMADEUS MOZART 
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Donald Teeters, Conductor 


MENOTTI — Madrigal Fable — The Unicorn, the Gorgon, 
and the Manticore for chorus, dancers and chamber 
orchestra — Choreography by Ina Hahn 

STRAVINSKY — Cantata for female chorus, soprano and 
tenor soloists and chamber orchestra 


Sunday, February 27 
8:00 P.M. 
Sanders Theatre 
Harvard University, Cambridge 


Tickets: $4.75, $3.75, $2.75, $1.50 
Sold at the door 
or send a check and self-addressed envelope to: 
Mrs. Mary Gilbert 
22 Cherry Street, Somerville, Mass. 
666-8284 
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Assisting Artists 


BARBARA WALLACE, soprano, a native of Boston and a graduate of the New 
England Conservatory of Music, is well known for her concert work in and 
around Boston. She has appeared as soloist at Gardner Museum, with the Detroit 
Symphony, the Boston Opera Company, Chorus Pro Musica, the Cecilia Society, 
and the Cambridge Festival Orchestra. Mrs. Wallace studied with Gladys Miller, 
Boris Goldovsky, Marie Sundelius and Felix Wolfers, and is currently soprano 
soloist at historic King’s Chapel in Boston. She has previously performed with 
the Handel and Haydn Society in Mozart’s Vesperae de Dominica, K321, and 
Purcell’s Dido and Aeneas. Mrs. Wallace will be soloist in The Society’s 
performance of J. S. Bach’s The Passion According to St. Matthew on March 10 
at Symphony Hall. 


MARSHA DAVIS has studied ballet in New York with Andre Eglevsky and 
performed with the Eglevsky Ballet Company of Long Island while in high 
school. She graduated with honors from Adelphi University with a Bachelor of 
Arts in dance. She has twice toured with the New York Pro Musica in their 
production An Entertainment for Elizabeth dancing the role of Terpsichore. An 
Entertainment for Elizabeth is directed by Julia Sutton. Mrs. Davis is currently 
teaching dance at the Concord Academy, Concord, Massachusetts and has been 
an instructor in Dance at Adelphi University’s Summer Dance Workshop. 


CHARLES GARTH recently danced in the Pennsylvania Orchestra’s presenta- 
tion of Renaissance Revisited which was directed by Julia Sutton. In addition to 
his performances with the New York Pro Musica in their production An 
Entertainment for Elizabeth, he has danced the role of Apollo in Florentine 
Intermedio of 1589, The Descent of Rhythm and Harmony at Colorado College, 
and the role of the Prince in the Nutcracker Suite with the Denver Ballet. This 
spring Mr. Garth will tour with the New York Pro Musica. 


The Handel and Haydn Society invites you to be included on our mailing list. 
Please send your name and address to: 


The Handel and Haydn Society 
416 Marlborough Street 
Boston, Massachusetts 02115 


CHORUS AUDITIONS 


Auditions for the chorus of the Handel and Haydn Society are scheduled 
throughout the season. Singers interested in auditioning are invited either to 
attend chorus rehearsals which are held Tuesday evenings from 7:30 to 10:00 
p.m. in St. Andrew’s Hall, Trinity Episcopal Church, Copley Square, Boston, or 
to contact the Handel and Haydn Society, 416 Marlborough Street, Boston, 
Telephone 536-2951. 
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Thomas Dunn 





THOMAS DUNN begins his fifth season as Music Director of the Handel and 
Haydn Society. Renowned for his excellence as a musician and scholar, Mr. 
Dunn has established the Society as one of the finest chorus-orchestra 
combinations in the country. He has consistently received such critical acclaim 
as: “It is difficult to over-praise what Thomas Dunn has accomplished with the 
venerable Handel and Haydn Society... ,”’ and, “. . .he has everything going for 
him.” 


A graduate of John Hopkins University, the Peabody Conservatory of Music, 
from which institution he received the Distinguished Alumnus Award, and 
Harvard University, Mr. Dunn studied conducting as a Fulbright Scholar at the 
Royal Conservatory in Amsterdam, The Netherlands, where he was awarded that 
country’s highest award in music, the Diploma in Orchestral Conducting. 


Mr. Dunn has been instructor of theory and applied music at the Peabody 
Conservatory of Music and an instructor of music history at Swarthmore 
College, where he also was conductor of its glee club and orchestra. He has been 
a lecturer at the Institute for Humanistic Studies for Executives at the University 
of Pennsylvania, and has been on the faculty of the School of Sacred Music of 
Union Theological Seminary, New York. In the summers of 1968 and 1969 he 
conducted at the Bach Festival at the University of Buffalo and lectured on Bach 
cantatas. In the summer of 1970 he taught at the Blossom Music Festival and 
lectured at Aspen, Colorado. He was invited to return to Aspen this past summer 
to lecture and to present a seminar in orchestral conducting. 


In addition to his duties as Music Director and Conductor of the Handel and 
Haydn Society, Mr. Dunn is-also director of Music at New York’s Church of the 
Incarnation, Editor-in-chief of E. C. Schirmer Music Company, and Music 
Director of the Festival Orchestra of New York. 


15 


Membership of the Handel and Haydn Society for 1972 


Mr. and Mrs. Thomas B. Adams 
Dr. and Mrs. N. E. Adamson, Jr. 
Dr. and Mrs. S. J. Adelstein 
Miss Helen J. Almy 

Mr. Hal Amrhein 

Miss Leah Anastos 

Mr. Barry Andelman 


Mr. and Mrs. Robert M. Bancroft 
Mr. Talcott M. Banks 

Miss Jenneke Barton 

Miss Elizabeth V. Baublis 

Miss Gertrude E. Beal 

Mr. Henry R. Beal 

Mr. Emile A. Beaulieu 

Mr. Stephen Benedict 

Mr. Joseph Benzing 

Dr. and Mrs. Leo L. Beranek 
Mr. Ben Beyea 

Mrs. Bernice R. Bigelow 

Miss Pauline K. Bittinger 

Mrs. Kerry Blum 

Mrs. Sandra Blum 

Miss Elizabeth Boehme 

Dr. William E. Boutelle, Jr. 
Mr. and Mrs. M. W. Bouwensch 
Mr. D. L. Boyke 

Mrs. Karen B. Braselton 

Dr. and Mrs. Harry Brenner 
Mr. and Mrs. Robert D. Buck 
Mr. and Mrs, Gerald E. Bunker 


Mr. and Mrs. Henry B. Cabot 
Mr. and Mrs. David Calderara 
Mr. Frank Campbell 

Mrs. Sue Carlson 

Mr. Theodore R. Cassford 
Mr. Charles E. Cerf 

Mr. William R. Chafe 

Mrs. Thatcher W. Clark 

Mr. James L. Coe 

Mr. Henry W. Cohen 

Mr. J. Ralph Cole 

Dr. and Mrs. John D. Constable 
Dr, and Mrs. Oliver Cope 

Mr. Carl R. Crosby, Sr. 

Mr. and Mrs. Warren Cross 
Mr. Philip T. Crotty, Jr. 

Mr. George Cuker 

Sister Patricia Cushing 

Miss Elizabeth B. Cushman 


Mrs. Antonia Damaskos 
Mr. Rodney S. DeCecco 
Mr. Richard W. Dennison 
Mrs. Bonnie DeOrsay 
Miss Julie DiScipio 

Mrs. Sarah Drysdale 

Miss Josephine Dunham 
Miss Anita E. Dunn 

Mr. and Mrs. Joseph Dyer 


Miss Elizabeth B. Earle 
Mr. Daniel B. Eastman 
Miss Deborah Eaton 
Mr. David H. Ehrlich 
Mr. Frank Engel, Jr. 


Mr, and Mrs, Jarvis Farley 

Miss Betty Faucette 

Mr. Eldon H. Fay 

Mrs. Ruth Fiedler 

Mr. and Mrs. James Fife 

Mr. Michael W. Fior 

Mr. and Mrs. Richard R. Fischer 


16 


Mrs. Rebecca Flewelling 

Mr. Rodney K. Flora 

Miss Margaret A. Foley 

Mr. and Mrs. James W. Forgie 
Mr. and Mrs. Roy N. Freed 
Miss Christine L. Frens 

Mr. Edward Froderman 

Mr. and Mrs. George C, Fuller 
Miss Suzanne J, Fuller 

Mr. James Gabbert, Jr. 

Miss Margaret Gardner 

Mr. and Mrs. Robert L. Gerling 
Mrs. Anne Gerry 

Dr. and Mrs. George E. Geyer 
Miss Alexandra E. C. Gibb 

Mr. Donald M. Gillett 

Mr. and Mrs. Herbert P. Gleason 
Mr. and Mrs. Aaron G. Goldberg 
Mr. William A. Goodrich 

Mr. Chandler Gregg 

Rey. and Mrs. Robert Griesse 


Mr. and Mrs. Everett P. Grossman 


Mr. and Mrs. Edgar M. Grout 
Mr. G. Sterling Grumman 
Mr. Bernard W. Guild 


Mr. and Mrs. Frederick W. Haffenreffer 


Mr. John A. Hahn 


Mr, and Mrs. James L. Haughtcling, Jr. 


Miss Catherine Hammond 
Mr. Franklin T. Hammond, Jr. 
Mr. and Mrs. Andras Hamori 
Mrs. Melinda Hardaway 

Mr. William E. Harper 

Miss Joyce Hartweg 

Mr. Richard Hausman 

Miss Patricia K. Helbig 

Miss Cheri Herbert 

Dr. and Mrs. J. Allan Hobson 
Mrs. Pamela Hogle 

Mr. John Holt 

Mr. and Mrs. Richard Hook 


Mr. and Mrs. Richard L. Houston 


Mr. and Mrs. Kenneth Hufford 
Mr. and Mrs. J. Roger Hunt 


Mr. Charles Isola 


Mrs. Marjorie Jarvis 

Miss Hilda Jenkinson 

Mr. and Mrs. John E. F. Jenner 
Mrs. Ruth Johnson 


Miss Anne B. Kalacznik 

Mr. and Mrs, Louis I. Kane 

Mrs. Alan S. Katz 

Mr. David P. Keane 

Mr. and Mrs. Edward C. Keane 
Dr. and Mrs. Harry E. Keller 
Miss Joan Kerssenbrock 

Mr. Allen B. Kinzey 

Mr. Robert A. Kluter 

Dr. and Mrs. David I. Kosowsky 
Mr, and Mrs. James J. Kotanchik 
Dr. and Mrs. Anton O. Kris 

Mrs. Mary Kudarauskas 

Miss Helen M. Kukuk 

Miss Merelice A. Kundratis 

Mr. and Mrs. E. Anthony Kutten 


Miss Jane R. Lambert 

Mr. Alex Larkin 

Mr. Richard Larkin 

Miss Anita Larson 

Dr. and Mrs. Leon B. Leach 
Mr. Geoffrey Leake 


Mr. and Mrs. Robert C. LeClair 
Mr. and Mrs. Richard M. Lee 
Prof. and Mrs. John W. Leech 
Mr. A. Richard LeShack 

Dr, and Mrs, Elliott Lieb 

Mr. Christopher Lindbloom 

Dr. and Mrs. Gerald Looney 
Miss Margaret Lundin 

Dr. and Mrs. Arthur J. Lusty III 


Mrs. Allis MacNeill 

Mr. Robert MacWilliams 

Miss Mary McCarty 

Mr. and Mrs. David Blair McClosky 
Mr. James McCullough 

Mr. John McElwee 

Miss Agnes T. Manuelian 

Mr. and Mrs. Franklin J. Marryott 
Mr. and Mrs. Alfred B. Marsh 
Mr. Alan W. Marshall 

Miss Laura May Marshall 

Miss Madeline A. May 

Mr. and Mrs. Kurt Mayr 

Mr. Russell P. Mead 

Mrs. Jacqueline Meily 

Patricia Ann Metzer, Esq. 

Miss Agnes E. Mickelson 

Miss Dorinda Miles 

Miss Margaret Miller 

Mr. Martin Moeckel 

Mr. William Monaghan 

Dr. and Mrs. Adam G. N. Moore 
Mr. David Moore 

Dr. and Mrs. D. K. Morest 

Dr. Josephine L. Murray 


Mr. and Mrs. John B. Nash 
Merrill B. Nearis, Esq. 

Mr. Joel P. Nelson 

Dr. and Mrs. Michael H. Nelson 
Mr. John Nerl 

Mr. Herbert Neuman 

Miss Margaret Nilsson 

Mr. Walter Norden 

Mrs. Marianne J. Norman 


Miss Evelyn M. Ohm 

Rev. Dr. and Mrs. O. Karl Olander 
Miss Alice R. O’Leary 

Mr. and Mrs. William J. O’Reilly 
Mrs. Eleanor Osborne 

Mr. Stephen H. Owades 


Miss Frances M. Palmer 

Mr. Francis Palms III 

Mr. Harrison Parker 

Mr. and Mrs. Talcott Parsons 
Mrs. Bonni Paulson 

Mr. William H. Pear II 

Mr. and Mrs. Richard M. Penta 
Mr. and Mrs. Fordyce C. Pier 
Mr. William H. Pike 

Mr. Edward C. Pinkus 

Mr. David Pizarro 

Miss Peggy Potter 

Mr. John H. Powell 

Miss Beth L. Prasse 

Mr. and Mrs. Jerome Preston, Jr. 


Mr. and Mrs. Norman F, Ramsey 
Miss Jeanne Raymond 

Mr. Robert M. Reese 

Mr. Charles F. Rendeiro, Jr. 

Mr. Herbert Repass 

Mr. Arthur O. Ricci 


Membership (cont.) 


Mr. John Richards Mrs. Anna Shackford Mr. William H. Vollheim 
Mr. Lowell L. Richards III Mr. nee W. Shackford 7 
Miss Greta Rigall Mr. and Mrs. Peter B. Shaw 
Mrs. Laura Rigsby Mr. Melvin W. Simms Daa jis Sr ear 
Mr. and Mrs. Gerald Roberts Mr. David W. Skinner Mis Mary Walter 
Mrs. Susan Robertson Mrs. Sareba Smith Mr David Walters 
Mr. Thomas J. Robinson, Jr. Mr. Frank Smolenski Mr. ard MrecR obert CG Ward 
Mr. and Mrs. David J. Rockefeller, Jr. Mr. Steven L. Solomon Meubanl WW iWarner i |. 
Dr. and Mrs. Theodore Rodgers III Mrs. Dorcas Spence ae Bee Wasdlak 
Miss Elizabeth W. Rogers Mrs. Elizabeth S. Spitzer Mrs. George H. Watson 
Dr: and Mrs. Jerome Rogoff Mrs. Vera Spriano Migs eledner Weber 
Miss Ann M. Rollins Miss Katherine E. Stack Mr. and Mrs. Philip J. Webster 
Mr. and Mrs. Elliot H. Rosenberg Mr. and Mrs. Harry Stapleford De Willian So Weir 
Mr. Vladimir Roudenko Miss Laurel Stavis Mr. ae Mis Robert Be Welhorn 
Mr. and Mrs. William E. Russell Dean and Mrs. Edwin E. Stein Veg Roy E Wheaton i: 
Mr. Samuel Ryder Miss Helen H. Stewart Mrs Edith B Whitaker 
Mr. and Mrs. Albert Stone, Jr. Mroand Mire Filis Whitaker 
Mr. Archimedes Sanchez Mr. Craig J. Sturgis Mrviohn Eh. White 
Mr. and Mrs. Frank E. A. Sander Mr. Danie Whitnian 
ey yet ; ‘ Miss Anne Whitmore 
Dr. and Mrs. Peter Schneider Miss Nobuyuki Tanaka Mrectohn lew horekey 
Dr. Theodore John Schultz Dr. and Mrs, John Tate Misc Anan Willisime 
Mr. and Mrs. William Schwann Dr. Melvin Tefft 


Mrs. Phyllis Wilner 


Mr. and Mrs. Kenneth R. Scott Mr. Daniel Thaxton ; 

Mr. Joseph W. Scott Prof. and Mrs. Arthur T. Thompson Be Peas ates et 
Mr. Walter E. Scott Prof. and Mrs. W. Scott Thompson Mr: Danut Ww kj 

Mr. Alan H. Scovell Miss Susanne Tiktin Ss, Vanuta WYSOCKI 

Mr. Calvin E. Selfridge Dr. Rudolf Toch 

Mr. John A. Seymour Miss Lila K. Towle Mr. and Mrs. Stuart Yoffee 


An Invitation to Membership in the Handel and Haydn Society 


The purpose of the Handel and Haydn Society is to promote the 
performance, study, composition, and appreciation of music, especially choral 
music. 

Members of the Handel and Haydn Society are entitled to vote in the affairs 
of the Society, to attend the social functions, to receive advance notice of all 
concerts sponsored by the Society, and to be given special consideration in 
seating. 

We invite you to support the Society. 


Detach and Return 


APPLICATION FOR MEMBERSHIP 
The Secretary 
Handel and Haydn Society 
416 Marlborough Street 
Boston, Massachusetts 02115 Date 


Dear Sir: 


Please accept my* application for membership in the Handel and Haydn Society for the 

year 1972. My membership contribution is enclosed. 

_] Contributor — $10.00 L] Donor — $25.00 L] Sponsor — $50.00 
L] Patron — $100.00 L] Benefactor — $500.00 and up 


Sincerely, Name 
(Print as it should appear on our records) 


Street 


City State Zip 


LJ My check, payable to the Handel and Haydn Society, is enclosed. 


L] Please bill me. Contributions are tax deductible. 
*Husband and Wife may jointly share Membership. 


sea 


werb 


CONCERT 


MUSIC 
A 24 HOURS 
A DAY 


1330 am /fm102.5 ON 


Stereo Concert Station WCRB-FM 


=1O}— 9 ge) | 
Tel. 742-4142 


ary os Dreell 


Dole aT] g E.F.P. BURNS, Inc. 


Taic=\qarohdlolat-] ih’ aul mt-laglol0 lam Formal Wear Rental Specialists 


: ivants Since 1927 
Italian Resta Featuring the Newest in Fashions 


na 72 Summer Street, Boston 


HYANNIS 542-3572 
Tel. 775-6700 
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From harmony, from 
heavenly harmony 
This universal frame began: 
From harmony 
to harmony 


Through all the compass 


of the notes it ran, 


The diapason closing 
BNA, orytnch sons rst ttes 0 


NEW ENGLAND MERCHANTS NATIONAL BANK 





Glenn Gould 
Beethoven Variations 
i Variati 







2-RECORD SET 













he bose Sree BEETHOVEN 
ene Orman THE CREATURES OF PROMETHEUS 
gine inne orale LOUIS LANE/THE CLEVELAND ORCHESTRA 


15 Favorites 


si Eras 7 Sately Gr 





EXTREMONT “BOULEZ CONDUCTS DEBUSSY 
PELLEAS MELISAN 


Member FDIC 


a welcome to the 
new season... 
Handel and Haydn Society 


greetings from 


COLUMBIA 
RECORDS@ 





SH 
ORCHESTRA AND CHORUS OF 
THE ROYAL OPERA See 
COVENT GARDEN 


pork t 


ROS A <BSTES 


The people we work for are the people you work for 
Old Colony Trust 
A DIVISION OF THE FIRST NATIONAL BANK OF BOSTON 
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vents such as the 
Handel and Haydn Society 
Concerts bring us together by 
the communication of beauty 
through the art of music. 


@) New England Telephone 


NEXT CONCERT ..... 


Friday, March 10, 1972 
Symphony Hall, 7 p.m., sharp 


J.S.BACH ~~ The Passion According to Saint Matthew 
(complete in German) 


Barbara Wallace, soprano, Eunice Alberts, contralto, Richard Shadley, tenor, Jon 
Humphrey, tenor, Francis Hester, bass-baritone, Elwood Thornton, 
bass-baritone, Lee Evans, baritone. 


dicket piices. $/.25, $6.25, $5.25, $4.25, $3.25. 
Tickets now on sale by mail-order at the Society’s office. Tickets available at 
Symphony Hall Box Office after February 19th. 


P| 


Yamaha Piano 
the official piano of the Handel and Haydn Society 


The world famous 


YAMAHA = 


Pianos and Organs 


Williams’ Piano Shop 
123 Harvard Street, Brookline / 232-8870 or 232-2773 
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